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DBUILDINGS.
Full - information of everything connected with the
- Greatest Event of all time, also description of all States
and Territories, account of all Government Lands to
.~ ‘be had at $1.25 per Acre, fine illustrations of various
- Industries and Interesting Seenery. A World of Infor-
“mation for only 25 cents a year. Sample Copy and 100-
Page Catalogue eontaining 1,000 Clubbing Offers, 10 cts.
rhe Guide and Hand-Book of Usefui Information con-

La.ms 1,000,000 Facts. Price 50 Cents. with Paper 65 Cts..

E WESTERN WORLD, Chicago, 111,

2 U"Down With High Prices.”
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© Top Buggies, £7%,00 I}arnPs% $7.50
Road L arts....10.00 Wagons, 30.00
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A 240-1b. Forners Scale.... 3.00
4600 1b. Hay or Stock Scale...49.00
=% Forge and Kit of Tools...... 20.00
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A M OnZ/z/g/ M agz‘zzz'ﬂe' devoted
to Home Culture.

 SUBSGRIPTION, $1.50 PER YEAR
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/. Save money and send for Price List,

o CHICACO SCALE CO.,
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_ THE ATHOLIG
Reading Cirele Review.

—O—

Organ
of the Catholic Lidu-
cational Union.

— e

The‘Reviéw numbers among its contrib-
utors many of the most eminent Catholic
writers and Educators.

ADDRESS,

Youngstown, 0.

7. W. PARKIN,

Household moving promptly attended to.
BAGGAGE TRANSFER. -

Teiepione 416. Office, 109 West Federal St,

Orders left at D. 0, Evans’ Music Store wﬂl TOCEIV

HARRY E ]ON ES
Voice Culture & Theory

PHILADELPHIA,

1025 Arch St. Penna.

i

Sewzng Machines, Pianos,

=4 (. C. ALKIEY e

Watchmaker »* Engraver.

, . ._%-\ !
All work artistically done and fully warranted.
If you have a watch that will not XEEP GOOD TIME

'brmg it to me a,nd I will adjust it properly.

11 Gentral %qnare, Youngstown, 0.
~ ADAM OSWALD,

—Dealer in First-class—

Organs,
Muszcal Merchandise and High-
Grade Bicycles. -
Residence, 207 MillSt.  Salesroom 11 S, Phelps,
YouNGgSTOWN, O.

I you want to buy a FIRST-cLASS SEWING MA-

CHINE you will find it to your own inter-
est to-call at
118. Phelps St., Youngstown. O.

Alleq ¥ Hellgwell,

Justice of the Peace
~ And Insurance Agan‘ﬁ
No 9 N. Market St., Youngstown, 0. -
F. McNAUGHTON.

- The many friends and patrons of Mr., McNaugh-
ton will be glad. to. know that he is making ex-
tensive preparation for a

New apd Model [aundry

On the corner of Boardman and Phe]'ps Streets.
New buildings, new machinery and high grade work.

Insurance and Real Estate Agents,
MORTGAGE - LLoANS - NEGOTIATED.

First-Class Old Line Companies Répresented.

A Large Number of Vacant Lots for Sale on Long
- Time and Easy Payments.

A. HUBLER & SoN,

Dffice, Room BﬂvarEuwerStore Youngstown, ﬂ )

T. J. DAYVIS, Mus. Bac.,

—Makes a specialty of—

'LORRFSPOVDh\JCF Lessons Ixn Harmony, Coullter-

point, Canon and Fugue, Musical
Form, Orchestratlon, Etc.

Students Prepared for Examipation.

COMPOSITIONS REVISED AND CORRECTED.

Address Nos. 45 and 46 Bulr Building, \’\’ashmg
ton Avenue,

SCRANTON, PA.

D. PROIHEROE Mus. Bac

—TEACHER OF—

Piano + and + Organ,

\’oice, Theory and Musical Com-
. position.
MOST THOROUGH AND SYSTEMATIC COURSE.

Address, 421 Laclk. Avenue.
'~ SCRANTON, PA.

«1 GEO. MARKS EVANS. Do

_ —TEACHER OF——
Piano and Organ,
Voice, Theory x»® Musical Composition.
St_udénts prepared for Musical Examination.
Address BANK BUILDING,
SH.A_MOKIN - P_A_

1. L. THOMAS,

—TEACHER OF—
Vocal Cultul‘e, Theory and Comipesition,
° lastruction and Choir Training. . -

Address 1197 Orleans Street,

" BALTIMORE, MD.

MRS. TAVALAW EVANS.

Teacher ~ of ~ Piano ~ and - Organ.

Class

TERINMS:
Piano. - - - - - - 75¢C.
§f Voice Culture, - - - - $1.00
Sight Reading, - - - $1.00

studio, 123 West Rayen Avenue,
YOUNGSTOWN, O.

HERMAN SONNTAG.

MANUFACTURER AND DEALER IN

Musical Instruments, Strings, Eic.,

“Wholesale only. Send for Catalogue
of Musical Instruments.

New Yn'rk.y

'325, Broad way, -

G. T.

prompt attennon

Lstabhshed 18 Z1.

MATTH EWS

IMPORTER OF

“TEAS,

93 Water St., (near Wall,)) -

P. S —The only Welsh importer of teas in the United States.
Our location in New York is very convenient—right in the center of the .Tea Ma.rket, and we
shall at all times be glad to have our fm nds call on us.

NEW YORK..
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PRrROFESSIONAL DIRECTORY.

MRS. D. M, WILSON,
Vocal Culture and the Art of Singing.
BRYSON ST., YOUNGSTOWN, O.

OTTILIE FISCHER,

Piano and Pedal Organ.

Organ Students can have the Frce Use of &
Pedal Organ.

No. 34 Phelps street. stairg,)
° el street. (g A G¥TOWN, 0.

J. B. LODWICK,

Precentor of Elm St. Church,
YOUNGSTOWN, O.

S. H. LIGHTNER,
Supervisor of Music in Publie Sehools,
YOUNGSTOWN, O.
MISS HARRIET E. THORNE,

Piano and Organ,
YOUNGSTOWN, O.

MISS HARRIET WORRALL,

Soprano First Presbyterian Church,
YOUNGSTOWN 0.

CHARLES LIEBMAN,
Piano, Violin, Orgar and Harmony.
YOUNGSTOWN, O.
BURRITTE L. MARLOW,
Piano :nd Voice,

28 W Wood St., YOUNGSTOWN, O.

FREDERIC HODGES,

Concert Organist,
Studio—211 N. CHAMPION STREET.

YOUNGSTOWN, O.

MISS LILIAN STANDIFORD,
Piano and Violin.
Studio-245 VINE ST. YOUNGSTOWN, O

HERMAN RITTER,
Violinist,
708 WICK AVE., YOUNGSTOWN, O.

MISS LENA V. WILLIAMSON,
Piano and Organ,
118 WEST AVE., YOUNGSTOWN, O.

MISS H. M. WILSON,
Piano and Organ,
226 SUMMIT AVE., YOUNGSTOWN.

ICAL

BIOGR

SKETCIL
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William H. Sherwood.

R. WKL H. SHERWOOD, whose portrait we present

to our readers this month, furnishes a type of that

truly American quality of mind and talent that commands suc-

cess in whatever it undertakes, and which in this instance has

placed its fortunate possessor in the foremost position among
pianists of the present age.

Mr. Sherwood was born at Lyons, N. Y., in 1854, he was
the son of the Rev. L. H. Sherwood, himself an eminent mu-
sician and founder (the same year) of Lyons Musical Acade-
my. This institution, which is still in existence under the
original management, was one of the first schools in America
to teach music broadly as a science, and not merely as the art
of playing on a stated instrument. When nine years old Mr.
Sherwood showed the bent of his genius, which was tenderly
fostered by his father. Notwithstanding the brilliant promise
of this beginning, having graduated in the musical academy
at the age of eleven with the highest credit, he was sent to
school and prepared to enter college, studying languages and
mathematics. Not until his seventeeth year was he, at the
earnest request of his uncle, Mr. Edgar H. Sherwood, of

ProrEssioNAL DIRECTORY.

MRS. E. WILLIAMS.
Piano and Organ.
260 W. FRONT ST. Youxcstowx, O.

J- P. JONES,

Musical Director Public Schools,
PATNESVILLE. O.

WILLIAM MILES.
Taylor University,
FORT WAYNE, IND,

Harmony and Gen. Musica! Instruction,
SHAMOKIN, PA.

T. J. DAVIES, Mus. Bac.,
Voi.ce, Harmony and Composition.

SCRANTON, PA.

D. PROTHEROE, Mus, Bac.,
Voice, Harmony, and Composition.

421 LACK. AVE. SCRANTON, PA.

IORWERTH T. DANIEL, Basso,

Concert and Oratorio,
141 BELDEN AVE., CLEVELAND, O.

D. J. J. MASON, Mus. Doc.,

WILKESBARRE,
PA.

MISS ANNA WILLIAMS,
Organist ELM ST. Church.
GrAND VIEW AVE., YOUNGSTOWN, 0.

L. D. SCHUMAN,
Piano and Organ,
15 CeNTRAL SQR., YOUNGSTOWN, O,

J. 0. CREED,

Baritone Soloist Piano and Organ,
YOUNGSTOWN, O.

JOHN FUDGE.
Piano and Organ,

ALLIANCE, O.

ELMER CURWEN DAVIES,
Voice Culture and Class Werk.
REWEY, WIS

J- PRYDDERCH WILLIAMS.
Musical Director,
41 Pearl St. Utica, N. Y
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PRrROFESSIONAL DIRECTORY.

MRS. TAVALAW EVANS,
Voice and Piano,
S1upio--123 RAYEN AvVE.,
YOUNGSTOWN, O.

MRS THOMAS (Eos Tydvil)

Vocal culture aud the Art of Singing.
94 STANTON ST W1LKESBARRE.

MISS BELLE BROWN,
Perkins’ College of Music,
CHICAGO, ILL.

B. B. PHILLIPS,
Open for Concert Engagements.
369 SCOTT ST.,YOUNGSTOWN, O.

HENRY WILLIAMS,

Voice Culture,
CLEVELAND, OHIO.

CARL SHRIMPF,
Conservatory of Music,
SCRANTON, PA.

W. E. HEIMENDALL,
Director Ladies’ Glee Club,
BALTIMORE, MD.

D. W. HERBERT.
Harmony and Composition,
215 HOWARD AVE, POTTSVILLE, PA

W. Rhys-Herbert, Mus. Bac.
(Pupil of T. J. Davies, Mus. Bac.)
HAZELTON, PA,

D. O. JONES,
Voice, Public Schools,
DALLAS, TEXAS.
J. P. JONES,

Harmony and Composition,
W. CONGRESS ST. CHICAGO, ILL.

PROF. W. J. STEPHENS,

Tenor Soloist.
449 West 43d St., New York,

Is now open for engagements for concerts,
eratorios, recitals and private parties, also
vocal lessons on scientific principles.

HAYDEN EVANS,
Second Presb. Church,
QOrganist and Pianist,
SCRANTON, PA
C. FORMAN SMITH,
Piano and Organ,
198 ELM SI, NFWARK, N. J.

JOHN S. VAN CLEVE,
7 S. AUBURN ST.,
CINCINNATI, O.

D. E. JONES, (Dewi Cynon)
Chorister 5th Ave. Cong. Church
MINNEAPOLIS. MINN.

{
{
i

Rochester, N. Y., a composer and teacher of high ability, per-
mitted to devote himself again to music.

He studied with Edward Heimburger, now of San Fran-
cisco, and also with Pychowski, of New York. Later he was
placed under Dr. William Mason, of New York; then he went
to Berlin and became the pupil of Theodore Kullak, Royal
Prussian Court pianist, and pre-eminent among FEuropean
teachers of the piano. Here also he prosecuted studies of
theory under Dr. Weitzman and R. Wuerst. Before he was
eighteen years old he performed at the Royal Sing Academy,
and awakened the admiration of the most critical of audiences.

Said the Spenersche Zeitung at the time: <“The greatest
interest of all was awakened by a young man named Sherwood,
who prayed Chopin’s F minor Fantasia with such fine feeling,
both in touch and conception, that even in those, who like
ourselves were satiated with music, it stirred the deepest emo-
tions*” Among his fellow pupils who appeared in public on
the same occasion were several wto have since reached renown:
among them Scharwenka, Moszkowski, Martha Remmert and
Nicode.

The following seasan Mr. Sherwood had the honor of

playing the “Emperor” Concerto by Beethoven, which was
given with full orchestra underRoyal Kapellmeister Wuerst.
He was called upon to repeat the performance five times in
Berlin. ‘
At this period he visited several German citces to perfect his
musical education. At Berlin, Stuttgardt and Aamburg he
compared the systems of the different teachers, among them
Deppe, Scotson, Clarke, and Dopplir. At Leipsic he studied
counterpoint and composition under Richter and won the
friendship of Reinecke, Grieg and others; and at Weimar,
where he was the guest of Toepfer, he enjoyed the confidence
of Loszt.

in 1876 Mr. Sherwood returned to this country, making
an early appearance at theCentennial at Philadelphia, where
he played with full orchestra under Theodore Thomas befroe
an audience of 8,000 people. Since then he has devoted him-
self principally to teaching, although frequently snatching time
for a concert tour. Ais visits to Western cities during the last
few years have been occasions of musical enthusiasm, Hardly
less notable than his recitals have been his analytical talks,
with illustrations, on musical methodsand the great composers.
His fame many Western pupils to study under him in New-
York or Boston. The custom is now reversed, and Mr. Sher-
wood has a large Eastern following at the Chicago Conservatory.

Mr. Sherwood came directly to the Concervatory for its
opening, September 16, from the Chautauqua Assembly, where
where he has directed the piano department of the summer
School of Music.

It is-safe to say that Mr. Sherwood is the greatest pianist
who has eler been in Chautauqua. He certainly ranks with
the greatest players in the country. He makes even old Bach
a delight to all.7He combins technique of Joseffy, the breadth
and delicacy]of Hoffman with the accuray of Mills, of whom
it is said ¢‘he never makes a mistake.”

Mr. Sherwood appeared in symphony concert in Boston
on Feb. 19 and 20, and played, as he always does, the Mason
& Hamlin piano.

He can stand by the side of the best living pianists.—
Berlin Royal Prussian Anzeiger.

We must honor Mr. Sherwood as one of the most eminent
pianists of the present age.—ZBeriin Post.

PrOFESSIONAL DIRECTORY.

THOMAS L. THOMAS,
Musical Director,
1127 Orleans sr.,
BALTIMORE, MD.

HARRY E. JONES,
Voice Culture and Theory,
532 N. Tenth St., Philadelphia, Pa.

VINCENT MORGAN,
Vocal Teacher,
DENVER, COL.

DR. ZIEGFELD,
College of Music,
CHICAGO, ILL.

H. S. PERKINS, Mus. Doc.,
Perkins’ College, of Music,
CHICAGO, ILL.

J. C. SMITH,

Guitar, Mandolin and Cello.  Composer

and Publisher of Guitar and Mandolin
Musie.

YOUNGSTOWN, O.

MRS, C. F RUNCIE,
ST. JOSEPH,

MO.

H. G. ROBERTS,
Organist,
5 Gray St. Jersey City, N. J.
J. H. MORRIS,
Piano and Organ,
1604 Lexington Ave., New York City.
J. M. F. SNODGRASS,

Director Musical Department
Collegiate Institute.

GENESENO, - -
H. G. THUNDER,

313 S. 1oth Street,
PHILADELPHIA, PA,

ILL.

CARL HOFFMAN.
Oxford, O., College of Music-

Technic on basis of “‘Strength_through
Relaxation.” Riemann phrasing. Cor-
respoundence lessons,

JOHANNES WOLFRAM,

CANTON, O.
E. M. BOWMAN,
NEWARK,

N. J.

J- H. ROGERS,
55 Euclid Ave.,
CLEVELAND, O.

A. ROSS PARSONS,
STEINWAY HALL,
NEW YORK.

PROF. C. P. STINSON,

TEACHER OF
Banjo, Mandolin and Guitar.
Studio, 261 West Fed. St., 2d Floor,
YOUNGSTOWN, OHIO.
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VOICE MANUAL.

Advice to Singers.

By a Singer.

OLLOWING out the previous thought, I shall try to turn
VXthe intending singer’s attention to several other subjects,
before I touch upon that of strictly musical interest. And if I
here seem to ‘‘preach” occasionally, I shall never do so with-
out cause, and never, I trust, in any spirit but that of the
warmest sympathy with the aspirations and the peculiar trials
and difficulties of those who are still in full vigor of youth

and health.

Remember that I give Aznts, not rules. It is quite impos-
sible to lay down rules of living which shall apply alike to
male and female or to variously constituted natures. Butl
hope I may trust to the common sense of every individual to
draw sound conclusions, and to form his or her own rules, by
the help of these hints, and, the rules once formed, to adhere
to them resolutely. If singing is to be done at all, it is worth
while to do it well, and to spare no pains to that end.

There is a good deal to be done by the student of singing
before he attacks the strictly musical part of his difficulties.
General education, if deficient, must be attended to; habits of
living must be formed and carried out; faults of character,
such as laziness, ill temper, slovenliness, impatience, and
want of perseverance, must be bravely fought; for the study
of singing, perhaps more than of any other art, will test the
character severely in these respects.

The student must be prepared to exercise a good deal of
self-denial; to put aside all notions of self-merit for a iong
time to come; and to be humble, and reudy to take a hint
from any source. Whatever merits he may have at starting
are certainly not due to his own skill; they are simply natural
gifts, and the better they are, the more is there for him to
learn in doing justice to them. Let him not waste time in
admiring what he is, or has done; but let him keep all his en-
ergy for what he may yet be and for what he may yet ac-
complish.

O~ Hagrrs, DieT, &C.

HE following paragraphs contain hints on various

matters apparently little connected with singing,yet all of
more or less importance to the singer. The voice, and the
power of using it, depend so greatly upon general health, and
health is so easily affected by habits of living, that I offer no
apology for entering into some details which, though easy
enough to write down, and read when written, would be diffi-
cult for asinging master to allude to or suggest without giving
offence.

EarLy RisiNg.—Practice early rising, and, if possible,
take a short walk before breakfast. This tends to keep the
circulation of the blood in a good condition, and thatis, of
course, of great importance to the lungs, and all the organs
which singing requires to tax somewhat severely.

CLEANLINESS.—Strict cleanliness is of the greatest im-
portance. Take a cold bath every morning directly you get
out of bed. Do not stand ‘‘pottering about,” or you may
catch cold, but go to your bath while the skin is moist with
the perspiration which the warmth of bed has drawn out. If you

let the perspiration dry, and then plunge into cold water, ycu
run a great risk of giving yourself a severe chill. Sponge
yourself well, and rapidly, all over,especially the chest, throat,
back of the neck, and all round the loins; and dry the body
thoroughly and briskly with a rough towel. Let no fear of
damaging the complexion deter young ladies from this most
healthy and necessary operation.

In winter, if the circulation is naturally sluggish, it is as
well not to take the bath perfectly cold, but merely add
enough hot water just to remove the extreme chill. The bath
ought to feel cold to you, even though it be not the coldest
possible. '

It is well to take a warm bath once a week—if possible,
just before going to bed. Do not have it 4o/, but simply warm,
and, of course, use soap with it. Do not dawdle over it, but

- ¢‘have it and done with it,” and then get to bed at once. If

you find the effect of it to be enervating or relaxing, take it less
warm in future. The object of it is simply to open and cleanse
the pores of the skin— a matter of great importance.

Tae Hair.—The same rule of extreme cleanliness applies
to the hair, and for the same reason, viz., its intimate connec-
tion with the circulation of the blood and the pores of the skin.
Keep the hair well brushed, and have it frequently cut and
shampooed.
of every kind: their smell is objectionable and their effect is
generally to dirty the head. Moreover, the public have the
good taste to object to the appearance of an artist before them
who is evidently ¢‘got up” with pains for the occasion. A per-
son who is habitually clean as he can be, need never fear to ap-
pear in public, and may spare himself the disgusting applica-
tion of ¢‘grease” to his head to make himself ¢fit to be seen.”

If a moustacne is worn, let it be kept within bounds, and
not allowed to fall over the mouth, where it would affect the
Do not cut it straight along the lip, but
train it right and left, allowing it to grow naturally and uncut.

Avoid ““pomatums,” washes, and greasy messes

tone of the voice.

The advantages of the moustache are two: it acts to a certain
extent as a respirator, and protects the mouth and throat as
the eyelash does the eye, and it helps to conceal any slight
distortion of the mouth in singing. This, I confess, is a doubt-
ful advantage:—there ought to be no distortion, and if any
were seen, it might, perhaps, be corrected.
the opinion for what it 1s worth

Tue TerTH.—The teeth play such an important part in
the production of the voice that every care should be taken to
preserve them sound and in a good condition—to say nothing
of the part which they play in facial expression, a point to
which every singer should attend. A bad state of the teeth
at once affects the stomach, and that again the voice, so that

However, I give

no apology is needed for drawing the student’s attention to this
matter. Clean the teeth the first thing in the morning, and
the last thing at night. Use a moderately hard brush, better too
soft than too hard,with cold water,or better still,just lukewarm.
Avoid all ¢“dentifrices” and advertised nastinesses in the way
of powders and ¢fragrant” washes. A mixture of powered
(not ¢‘prepared”) chalk and orris-root, in the proportion of
about three to two, is the best thing to use. and any chemist
will make that up for you.
(To be Continued.)

O ————————

Avoid playing or even listening to meaningless or badly
constructed music, else the taste becomes vitiated.
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Owing to sickness among our forces, coupled with minor

accidents, our February issue is outrageously late. The

March number will follow in a few days.
———p— P —————

As promised in our issue of September last, that the man-
uals would be resumed, we call attention with pleasure to the
first page presented in this number, of our school for the piano;
this will be continued until the work is completed.

—_—————

Talks with Teachers and Pupils, by Mrs. D. M. Wilson,
will be a very interesting column. Mrs. Wilson has spent
many years in training the voice and in the art of singing. . ny
article of special interest to the readers of this column, please
address the same to Mrs. D. M. Wilson, 541 Bryson Street,
Youngstown, Ohio.

e
WE have completed all arrangements with Mr. Rhys Etna
Jones of Kearney, Neb., for the publication of Gwilym Gwent’s
last dramatic work, ““Can yr Hen Amaethwr Cymreig,” ‘‘Song
of the Old Welsh Farmer;” to be performed in Welsh costume.
Solos, choruses, prologue, speeches, and dialogues of Arthur
Roberts, the farmer, his wife, sons, daughters, and neighbors.
The publication is being pushed and will be out of press very

soon. o

It affords us much pleasure to call the attention of our
readers to the issue of the first page of Prof. Liebman’s Com-
plete Method for the Violin. Prof. Liebman is a scholarly
musician, an artistic performer, with many years experience
as teacher of the Violin and Piano, also leader of the Opera
House Orchestra. We assure our Subscribers that the work
will be interesting, instructive, and full of beautiful and
melodious studies.

e w e

THE songs written by the late Mr. Charles A. White, the
noted song writer and head of the White-Smith Music Publish-
ing company, were very popular. Mr. White probably made
more money from their sale than all the other pupular song
writers together. Several of his songs netted him more that
$20,000 each. Among his songs which achieved the greatest
popularity were, ‘““When ’tis Moonlight,” ¢“When the Leaves
Begin to Turn, ‘A Bird from o’er the Sea,” and ‘“Marguerite.”
He also wrote the score to one or two light operas.

Talks with Teachers and Pupils

On Vocal Music And the Art of Singing.

All communications for this department should he addressed to Mrs. D. M, Wilson,
541 Bryson street, Youngstown, Ohio.

The soul that robes itself in sunshine and sings like the
robin: ““Cheer up! Cheer up!” throngh the thousand and one
discouragements of living is one of God’s sunshine makers.

Early Voice-Training.

Extensive researches that I have been making, show that
the opinion of our most illustrious instructions
training advocate the early training of music,
many authoritics advising as early as the ninth or tenth year.
Early voice-training is recommended by as high authority as
Dr. Mackenzie, who had charge of Emperor Frederick during
his last illness. ¢‘All voices are susceptible of some degree
of cultivation,” he says. Others say every child should be
taught to sing even when the musical sense is absolutely de-
ficient. Sir John Sinclair writes, ‘‘the use of the voice is a
fair substitute for physical exercise.” Children will sing and
will sing as soon as they can talk. Itis but the out-pouring
of sunshine from the childish heart, and, if surrounded by a
true musical atmosphere would in time surprise and astonish
When the proper stage in the growth of a child’s voice is
reached, something must be done or one of two things occur:

The child looses his interest in music and stops singing; or,
the voice becomes injured by singing too high, or too loud,
or too long. My experience has been in many cases, a few
lessons for young children, when retained and utilized, have,
after a year or more, been of perceptible- improvement to the
production of tone. And, if parents of children would see to
it that the voices of children were carefully trained, how many
fine voices we might have. In Italy children hear music of a
very high order from infancy, and by such early training and
influence, generation after generation comes into the world of
music composed of musicians.

Even in America, in Bostor‘nd other cities, the voices
of children are cultivated and trained. That there is a de-
mand for these voices shows public taste, Boys who are
found to have fine voices at the age of ten and twelve are
placed under competent instructors and paid a salary for choir
singing. An opera singer, now in Spain, said her first ap-
pearance before an audience was when she was only three
years old. This seems impossible. But when one sweet
voice is brought forward and cultivated many are still retained,
which might, with care, be made as beautiful. Patti, it is
said, at the age of four years, sang at Havana the arias of
¢L.ucia” and ‘‘L.a Sonnambula,” to the great delight of the
hotel guests. She was carefully trained and cared for from
that age, not even being allowed to practice without the aid
of an instructor. Minnie Hauck made her first appearance at
the age of thirteen. Pauline Lucca, one of the most brilliant
operatic singers, sang in the choir of the Karlskirche when
but a mere child, and one Sunday the principal soprano being
absent, she was asked to sing the solos, and her voice and ex-
ecution were so remarkable that the audience was completely
taken by surprise. Many of the greatest artists the world has
known have received early voice training. Few singers are
known to the world as artists before the age of thirty or thirty-
five, because so many years must be given to development of
the voice and expression. The old Italians began with very
young pupils and required from five to six years for instruc-
tion. Such singers as Catalani and Perini,whose voices have
been celebrated for their fulness and strength of tone, sang in
their fifth year, under the careful oversight of persons musi-
cally cultivated.

in voice-
vocal
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FOR
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By CHARLES LIEBMAN.

The Violin.

This Violin Method does not pretend to be a Violin Encyclopadia. It aims merely to show the method which the author
has been using for a number of years with his pupils. The assistance of the teacher will be needed wherever the Violin Method

does not suffice. The above remark applies chiefly to style and expression in playing, which must beleft to the intelligent teacher.

Position of the Body and Violin.

The player should stand erect, with the weight of his body on his left foot; a little forward and to the right, and at a slight
angle to the left foot: This position secures solidity and repose for the left side, upon which the violin rests, and the requisite
freedom of the right for the proper handling of the bow. The chest should be thrown out, to allow freedom in respiration, and
the head should be kept upright, leaning, if at all, but a little to the left, so that the violin does not hide the music. This position,

besides being the most graceful, renders the reading of the notes easier.

How to Hold the Violin.

The violin should be placed well upon the left collar-bone and firmly pressed by pressure from the left side of the jaw—not
the chin-—which should rest upon the belly of the instrument to the left of the tail-piece, so that the strings will run horizontally
from the bridge to the nut; the head or scroll must be in a line with the chin. Excellent aids to a good and firm position for the

violin is the use of a chin-rest, and a small cushion or a roll of paper placed under the coat or vest between the violin and collar-bene.

Position of the Left Arm and Hand.

The left hand should not grasp the neck of the violin, but should be held without pressing it, between the third joint of the
first finger and the first joint of the thumb; being very careful to leave sufficient space to pass a finger between the hand and the

neck of the violin. The elbow must not lean against the chest, but must be thrust out so far in front of the breast as to lie directly

under the declining right rim of the violin.
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THE BLEMENTS OF MUSIC.

To tHE STtubpENT.—Your first study will be to learn the elementary characters, which will enable you to read music,
an accomplishment which is not so difficult as many suppose. To make the study of music easy, pleasant and interesting,
it will be necessary for you to commit thoroughly to memory each idea in the order of the following pages; always abiding
by this rule: Make it a cardinal principle to practice every illustration which is given, dwelling upon each exercise until
it is perfectly understood, and master every difficulty before attempting any succeeding study or piece.

HOW TO LEARN THE NOTES.

To represent the different sounds (tones) we make use of peculiar signs, bearing the generic term of note. Accord-
ing to the sound such notes represent, they are written on five parallel lines and in their spaces which is termed a staff or stave.

The interval between the lines are called spaces; and these

The lines are enumerated as follows: like the lines are always read from the bottom upwards.
5th Line i _
i R 4th Space
STAFF ™= 3rd Line- 4th Line S 3rd Space | __ - -
—— ~—=2nd Line—— [ — 2nd Space
—1st Line ___1st Space .

The lines and spaces are called degrees.

The principal sounds, or fundamental notes are named after the first seven letters of the alphabet, A, B, C, D, E, F, G.

Music for the Piano is written on two staves, and con- ( - _

" nected by a character called a brace, Thus: BRACE‘(

The notes on the upper staff are usually played by the right hand, those of the lower staff by the left hand. In order
that the notes upon the staff may receive definite names, so that each degree shall always be called by the same letter, and
designate the absolute pitch of a sound, characters called clefs are used: for Piano, Organ and Harp, of which there are two,
as follows:

O
Y —

TREBLE, or G CLEF. — -

The Treble, or G clef is used for the upper part, the circles of which encloses the Second line of the staff, which indi-
cates that the letter G is fixed upon the 2nd line.

BASS, or F CLEF. [9)"—F —

The Bass, or F clef is used for the lower part, the circles of which encloses the #our¢/ line of the staff, which indi-
cates that the letter F is fixed upon the 4th line.
With the letters once fixed upon the staves by means of the clefs, their position is never changed.
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World of Music.

Mrs. D. M. Wilson’s vocal recitals, given every
two weeks, are enjoyable and instructive.

J. M. Scarborough, Middlesborough, Ky., has
organized a male quartette in connection with
his fine church choir.

The Music committee of the Utica Musical
Festival have adopted 1. J. Davis’ Cambrian
Song of Freedom as the chief subject of com-
petition. Male voices.

The many friends of Mr. Morgan D. Davis of
McKeesport will be glad to hear that he has been
given the leadership of the Presbyterian church
choir, at a salary of $500 a year.

Dana’s Military band of Dana’s Musical in-
stitute, Warren, O., thirty performers, gave a
grand concert to a crowded house at the opera
house, Union City, Pa., Jan. 2.

Miss Harriet Worrall of this city has been en-
gaged to sing the leading part in Henry Smart’s
cantata, ‘*Bride of Dunkerron,” under the aus-
pices of the Allegheny Vocal society, March 8.
Conductor, W. A. Lafferty.

Mr. John Edwards, representative of the Col-
umbia, passed through our city on his way east
to prepare a special edition in the interest of the
Wilkesbarre eisteddfod and the Wyoming valley.
This promises to be the finest edition yet issued
by our friend in Chicago.

The Bureau of Music has issued letters of in-
vitation to all the important choral societies in
the larger cities, asking them to co-operate in
forming the grand chorus of 2,000 voices, which
will render standard oratorios at the ceremonies
dedicatory of the exposition buildings.

Miss Myra McKeown of this city has pur-
chased a Mason & Hamlin grand piano, ina
beautiful mahogany case. It possesses a pure
and noble tone, quality, power, resonance, and
remarkable brilliancy. Its singing capacity and
brllliancy being particularly prominent.

The people of Knoxville, Ia., enjoyed a fine
concert Wednesday evening, Feb. 3, by Augusta
Ohrstrom and his company of American artists.
Their singing was splendid and the crowded
house was pleased especially with the basso, Mr.
Donnell Balfe. Knoxville boys have organized a
glee club under the direction of Mr. J. M. James.
They meet every Friday evening and are getting
along nicely, and hope to do better.

The many friends of Professor Thomas L.
Thomas of Baltimore, Md., will no doubt be
grieved to learn of the deaths of his mother and
sister, which occurred recently. Mrs. Thomas
died Dec. 7, and Miss Mary Thomas died Jan.
16, after a brief illness. Miss Thomas was the
leading alto singer in the Church of the Messiah,
of Baltimore, Md., and her untimely death was
a great loss to the choir and the community at
large. She was well educated in music, possess-
ing a very sweet voice, and had won a large
number of prizes at several of our eisteddfodau.

Mr. and Mrs. Thomas have the heartfelt sym-
pathy in their double bereavement.

WANTED—A first-class church contralto; ap-
plications with proper references considered; no
difference if at present engaged. Salary will be
made satisfactory to an artist desirous of locating
in Pittsburg. Address TiMEs office.

COME BACK TO ME.

As twilght shadows thickly gathered
Aroand alonely cot,

And damp, cold breezes fastly withered
The flowers upon the spot;

A mother, almost broken-hearted,
Sat moaning pitiously,

And calling to some dear departed,
“Come back to me.”

Within that peaceful little dwelling
She once had reigned supreme;
While loving voices there were swelling
In one exchanting stream.
DBut now the tempter’s hand had scattered
That happy family;
Yet still she called, though lmpec were shat tered
“Come back to me.”

I watched and saw her gently kneeling,
And fold her hands so fair,
And soon I heard, with tender fecling,
Those earnest words of prayer:
0, Lord, have mercy on my darlings;
Their errors make them see.
For Jesus’ sake let them in heaven

Come back to me.” LINNET.
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Correspondence.

CHICAGO.

Mr. Ep1TOR :—The musical pulse of Chicago is beat-
ing fast. The sunset notes of Adeline Patti, and the
increasing exccllence of Theodore Thomas’ Orchestra
is elevating the public to a high fever piteh.

If we err not, Theodore is unbending a little too, as
the result of discovering that it is nseless to ram-jam
high classic music down the souls of those that cannot
digest it. But the Maestozo will not hend enough —low
enough to give a popular program. We blame bim not
for this.

Let the people be lifted by sandwiching popular se-
lections with the highest flights of art. Music culti-
vates the sensibilities quickly and lastingly. This is
true in eriticisin as well. Alas, how few good erities
we have! Here is a sentence that was born in a candy
store—printed in a daily—“3usic that lifts the restless
spirit enslaved to chewing-gum above tafly tolu but
leaves courage sufiiieicut to warrant munching a cara-
mel between phrases.”” (You may, dear reader, do
your own punctuation,)

By the way, the divine Patti, we see, graited, loving-
1y, an interview to & representative of the Welsh-Eng -
1i sh weekly of Chicago “THE COLUMBIA.” THE EVEN-
ING POST, and COLUMBIA only were thus honored. The
charming divd was very much pleased to have a Welsh
gentleman as a visitor, to whoin, il seeins, she poured
out her soul in praize of the Welshh people, and her
wonderful castle—“Craig-y 8.7

The Racine Prize Choral Society of Chicago, assisted
by the Cambrian Glee Club, The Welsh Ladies Chorus,
and Master Theo Phillips, the sweet boy-soprano, gave
a delightfnl concert Feb 11, at All Souls’ Church, on
Oakland Bowlevard. Pianists, and a noted Violinist,
gave instrumental assistance. The whole affair was a
credit to all concerned, aud a financial suceess to boot.

The piano recitals of the celebrated artist, W. H.
Sherwood have been well attended and appreciated by
musieians, and lovers of high-toned aflairs.

Madame Cliatterton’s teaching of the harp at the
Chicago College of Mugsic is greatly praised by able
eritics.  DBut the work itself, so well done, is the best
praise.

Mr. Thomas Richardg, the plecasing gentleman at
Root Song & Co. is now in charge of the piano salesroom
of that popular music store. Hir Welsh {riends will
surely patronize him. Mr. Richards is a fine pianist
and accompanist, and a most accomodating gentleman.

Beginning with Patti, T will end alike, Dy quoting
the following:—
So Patti has come back again,
Yor Abbey, sirs, to sing,
And May-er voice be as of yore
With all its splendid ring,
Nor may its liquid purlty
Have Grau-nless pure by toil
And may she sing until she has
To Schoeffel off her coil. Screio. |

What Parry Says of Gwllym Gwent

Dr. Joseph Parry of the University College of
Wales, Cardiff, who was well known to the 1esi-
dents of Wilkes-Barre twenty years ago, in a re-
view of the death of notable Welsh musicians
writes as follows of Gwilym Gwent. When such
an authority as Dr. Parry holds such
an opinion, is it any wonder that the Welsh people
of Wyoming Valley want to honor the dead com-
poser by placing a monument over his remains?

‘‘He was personally well known to, and highly
esteemed by, many of us, and his Cerddoriaeth
Awenyddol to the whole nation. Though dead,
he is still alive to us in his musical creations.
His glees, and other compositions from h's pen,
will continue to be sung in our country by many
yet unborn. There is the imperishable in many
of his writings. I feel a strong aversion to the
measuring of the merits, demerits, value, etc., of
any deseased native of Wales. When I read the
measurement from the would-be judges of some of
greatest minds, and that by those who are their
inferiors, it makes me shudder. Time is the only
safe and sure judge; he sooner or later gives most
master minds and men of genius and of learning
their due. I feel there is a sense of ‘Y peth byw
Gymru,’ which is easily felt but difficult to describe
in the innocent but gifted old Gwilym’s music.
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CONCERTS.

MINNEAPOLIS, MINN.

On the evening of January 26, 1892, at the chil-
ly Lyceum Opera House—which contained the
last cold snap bottled up, and a large assortment
of draughts—Theodore Thomas' fine orchestra
delighted a ‘‘large and fashionable assemblage.”
For the excellence and precision of its works the
orchestra stands very near the top, approximating
the magnificent Boston Symphony orchestra, so
finely conducted by Iberr Nikisch, and showinga
noticeable advance over the work done by Mr.
Thomas himself at the Swedish Tabernacle last
spring. Indeed, when the orchestra started in on
the first bars of Weber's masterly overture to
“‘Oberon” all lovers of music settled back in
their seats with genuine satisfaction; and, notwith-
standing the outrage of seating people while the
orchestra was playing, the first selection showed
as satisfactory work as any on the program. The
other orchestral selections were well made and
delightfully rendered. There was a singing “‘An-
dante” movement of Beethoven's, arranged by
Liszt. Mendelssohn’s familiar ‘‘Midsummer
Night's Dream,” and the ‘‘Perpetnum Mobile,”
from the sportive ‘‘Moszkowski,”” one of the mer-
riest quips ever written in bars. The magnificent
““Tannhauser” overture was powerfully rendered,
with an artistic finish and percision that fairly
took the breath of the audience. Chopin’s mourn-
ful “Funeral March,” arranged for the orchestra
by Mr. Thomas, was a strong selection. In the
«Sylvia” suite the Pizzicati movement was the
one Dana renders so effectively, and which has

roved so popular at the Sunday's Concert in this
city, that it almost always reccives a call; granting
the questionable taste of comparisons it is a pleas-
ure to bear testimony to the fact that the Minne-
apolis orchestra does not suffer in comparison on
this movement. The work of a finished artiste
was done by Mr. Steindel with his singing violon-
cello. Servais’ yearning ‘‘Desire’”” was chosen,
and proved to be peculiarly adapted to the instru-
ment. The enthusiasm of the app’ause that greet-
ed him showed how effectively he had ‘‘reached”
the audience. The mezzo-soprano of Mrs. Julie
L. Wyman was heard for the first time in Minne-
apolis last night, Her selections were from the
*‘Queen of Sheba;” Chadwick’s ‘*“The Lament,”’
and Massenet’s effective little ‘*Aurre Tes Yeux
Bleus." Her voice is rich and sweet and was ex-
quisitely handled. She was as enthusiastically

applauded as the orchestra, and responded to one
encore. Dewr CyNoN:

TOWER HILL, ILL.

A concert was given by the Arion club Friday
evening, Feb. 12. Accompanist, Miss Andes;
leader, Dr. Young. 7
1. Chorus—*‘“The Brook,” ........c.ooiviiiiiinin.s )

2. Solo—*“I'he Trooper,”...............
3. Duett—“Moonlight on the Rhine,”

B. M. Dart and Miss Andes

6. Duett—"Flow Gently, Dew N
....Dr. Young and Jed Darst
7. Solo—*The Storm Fiend,”........ Mr. Walter Jones
8. Chorus—“Kick Him When He’s Down,”.......Club
9. Solo—‘‘Leonore,”.................. Miss Maud Tilley
Solo—Welsh National Air......Miss Sallie Richards
11. Solo—*“Wanderer,”..........cocoeienn Mr. Jed Darst
12. Male Quartette—“Big Dog,”
. ...Messrs. Darst, Young, Jones and Darst

“The Tempest,’....coovve it onn. Club
..... Mr. Bert M. Darst
....Miss Sallie Richards
......... JMale Quartette

13. Chorus
14. Solo—“Ever True,”
15. Recitation.......... ......
16. “‘Annie Laurie”........

17. Trio—“Believe Me,”.... ..ot eonnnn.
TR Miss Richards, Messrb. Young and Darst

18, Chorus—*Kalaidoscope,” . . . .o Club
19. Solo—“Madeline,” . . . . \[lm Walter Jones
20. Chorus—*“Jack and Jill,” . .. Club
21. Solo—*“Good Bye,” . Miss Grace Fuget
22, Chorus of Instruments. . . Club

23, Solo—*Pardoned,”. . . I\Il:ﬁ Lula Ancles
24. Duett—"Master and Pupil” .
. . . . Miss Rlchards and Bert Dal'st
25. Quartcttc —+“True Love Lives on Forever,” ,
Misses Richards and ¥uget, Messrs, Bert and Jed
Darst.
26. Solo—*The Flower Girl,” .
27. Chorus—*Street Cries” (Round.) .
28. Chorns—*The Summer,” . . . .

. Miss Sallie Richards
Club
. Club

SHAWNEE.
Subjects in competition at Shawnee musical
festival, May 3:
1. The Summer.....

2. The Last Rose (Y Blodeuyn Olaf).....
3. ‘I'he Nightingale, for twelve to sixteen

male VOIC S. .. vvviiiii i 16.00
4. The Chree Chaffers; for twelve to six-

teen male voices............. ... 8.00
5. Mixed Quartette, ‘‘Abide with Me” 6.00
6. Quartette, ‘God is aSplrlt Y 4.00
7. Trio, *“The Voyagers,”............ 6.00
8. Duet, ‘“The Two Sailors,” for tenor

and bass.....vvvrineini i 3.00
9. Duet, "“Wilt Thou Tempt the Waves

with Me,” soprano and tenor..... . 3.00
10. Duet, *“What Are the Wild Saying,”

soprano and bass..... F 3.00
11. Soprano solo, ‘“The Bells of Aber-

AOVEY, e it e 2.00
12. Tenor solo, ‘‘Cwymp Llewelyn”... ... 2.00
13. Basssolo, Arm! Arm! Ye Brave,” 2.00

WILKES-BARRE, PA,

The following are some of the musical selec-

tions to be on competition at the Gwent Eistedd-

fod to be held in Wilkes-Barre, Pa., July 4, 1892:
1. For choirs, not less than 100 voices in
number---Sing unto the Lord, and,

Charming Cloe.... ............ ..$300.00

2. For choirs, not less that fifty in num-

ber---The Summer, and, Y Clychau. 150.00
3. For male voices, not less than twenty-

five in number---The Nightingale,

and, The Young Musicians. .... ... 975.00
4. Quartette---True Love Lives on

Forever............. ... ........ 12.00
5. Trio—The Night We Sald Good-By.. 9.00
6. Duet. soprano and alto—Love Was

Playing Hide and Seek.......... 6.00
7. Duet, tenor and bass—How Sleep the

Brave...... ... ... oo 6.00
8. Musical composition — Requiem——

words by T. Cilcenin Evans, Nan-

ticoke, Pa.......ooieiiiiii. 25.00

Sweet Love Divine—trio for soprano, tenor and
bass. By Verdi. Frice 60 cents.

Mother's Last Words Before She Passed Away
—tenor solo. ByErnest Mignani. A beautiful
concert solo, with a brilliant accompaniment.
Price 40 cents.

I Will Exalt Thee, O Lord—sacred tenor solo.
By (George Marks Evans. Price 50 cents.

Funny Philosophy.

When a singer’s voice fails he cannot take up
his notes.

Is it not strange that the masculine singers do
not start a bass bawl club?

A prima donna is naturally a timid creature,
says an Englishman, for her ’art is always in her
throat.

“In your profession, especially, time is
money.” ‘Ido not find it so,” answered the
musician. *‘I do not find it at all difficult to
keep time.

‘‘Patrick, you told me you needed the alcohol
to clean the piano with, and here I find you
drinking it.” “‘Faix, mum, its a drinkin’ it and
brathing on the gloss, Oi'm doin’.”

‘T understand our friend, Miss Highnote, is
singing with considerable success in South Amer-
ica.” ‘Iseh? Glad to hearit.”” ‘‘That she is
singing?” “‘Yes—in South America.”

Little Dick: ‘“What does surplus mean, mam-

ma?”’ Mamma: ‘“‘Surplus means over—too
many.” ‘“‘Then does surpliced choirs mean
choirs that are not needed?” “‘Sometimes,
dear.”

31d Gent: ‘“What tune is that band playing,
my boy?”’ Boy: ‘‘God Save the Queen.” Old
Gent; ‘‘Oh, no; it isn’t that.”” Boy: “Rus, it

are, sir; only they’s a-playin’ uv it in Dutch, you

see.”

A young lady entered Shattinger’s music store
and enquired for Besthoven’s Sonata, Op. 10.
The proprietor and his head clerk had gone to
dinner, and the new boy could not find it. So
after thinking awhile he said: ‘“Well. you see,
Beethoven'’s latest pieces have not come in yet.”

Wife (Sunday night)—Where have you been,
John?

Husband—Been t' sacred concert in Osbon’
hall, listening (hic) to sacred music.

Wife (sarcastically(—Yes, and drinking sacred
beer, and smoking sacred cigars. If there are
any saints on earth, John Smith, you are one of
them.

A new pleasure. A subscriber to a series of
Wagner concerts, not one of which he ever missed
though he always appeared to be dreadfully
bored, was gaping, as he frequently did, during
the performance, when some person near him ob-
served: ‘‘You do not appear to be amused.” I
am not; far from it.”” ““Then why do you come?
‘Why do you subscribe?”” “‘For the sake of the
exquisite pleasure 1 feel when the concert is
over.”

Stranger—I wish to see the head of this paper.
Reporter—That is the city editor at the fur-
ther desk.

Stranger—You are the city editor, I under~
stand. Are you the head of this paper?

City Editor—You will find the managing editor
in the other room, sir.

Stranger—I wish to see the head of this paper.

Managing Editor—You will find the proprietor
right across the hall.

Stranger—I wish, sir, to see the man whose
word is law around this institution.

Proprietor——Certainly, sir. You will find him
in the composing room. Ask for the foreman,
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TESTIMONIALS.

Good Record.
CH1caco Music Co.
CHICAGO, Mar. 11, 1891,

We have known the Second Regiment
Military Band of Chicago for many years,
and consider them one of the best organi-
zations in America.

Tar Crrcaeo Music Co
Prarr P. Gisgs, Pres.
JR— ¢
Remarkably Fine Organization.
E. T. Roor & Sox,
CHIicAGO, Mar. 5, 1891,

‘We consider the Second Regiment Band
of Chicago a remarkably fine organization
and do not hesitate to make the statement
that in our opinion, it is the equal of any
band of its size in the United States.
Signed: E. T. Roor & Sox.

. T. Roor AxD Fraxk K. Roor.
One of The Best.

‘While Chicago cannot boast of many
first-class bands, in the Second Regiment
Band she surely has one of which she may
well be proud.

The concert given by them at Central
Mu:ic Hall, the early part of the month,

THE SECOND REGIMENT BAND.

Ninery Proressionar Musicrans.
Eleven Soloists. Three Quartettes—Cornet, Horn and Trombone.
— Reed. Sextette. ——

was an instance of their success. The
decision of the critics was that it was
equal to any given by the best bands in
the country. Since there-crganization of
the Band last March, it has been consid-i
ered one of the best bands in the country.
It is composed of ninety stricily profes.
sional musicians who devote their entire
timo and attention to their profession.

Their library comprises over 2,000
pieces of first class music, while their
“wardrobe contains two sets of uniforms
for 120 men, Mr, A, F, Weldon, the
leader of the band, isathorough musician,
having devoted his whole attention to that
profession for over twenty years.—The
Chicago Light, Feb. 19, 1891.

Stands High,

Lyon & HEALY,
Cuicaco, Mar. 12, 1891,

The Second Regiment Band of this city
stands high as a military band, and is
deserving of the encouragement and
support of our citizens.

The Proper Man for the Place.
Onricaao Musican CoLLEGE,
. CHIicAco, March 12, 1890.
Mg. A. F. WELDON, Leader,
Second Regiment Band,
Chicago, Ill.
My DEAR BIRS:—

When I appointed you Director of the
Second Regiment Band, I knew youto be
the proper man for the place. 1 have
noticed the progress made by your organi
zation, and you certainly deserve every

encouragement. I shall always take
great pleasure in recommending the
Second Regiment Band.

Very truly yours,
F. Z1EGFELD,
Formerly Col. Sec. Reg’t 1. N. G

A. F. WELDOYN, Mustcal Director.

ONEOF THE FINEST EQUIPPED MILITARY BANDS IN AMERICA

Offices 6 and 7, No. 119 E. MADISON ST..

CHICAGO, ILL.
FIRST MUSIC AT THE WORLD’S FAIR.

The Second Regiment Band has the distinguished honor of being selected to
play the first music on the site of the World’s Fair Foreign Exhibits. Invitations
were extended to the World’s Fair officials and prominent citizens to be present at
the ceremonies of dedicating the site of the Ottoman Empire Exhibits, Sunday,
Sept. 20th, which was largely attended. The ceremonies were conducted in the
Turkish language, during which, the 2nd Regiment Pand rendered the Turkish
national Anthem and American national airs to the evident delight of the Ottomans
and the assembled guests. The repertory of the ?nd Regiment Band contains the
national anthems and airs of all nations and the band was undoubtedly chosen for
this reason on this oecassion as well as for their superiority in performance which
is exemplified in their various programs at the present Chicago Inter.State Industrial
Exposition. »

WORDS OF COMMENDA TION.

Reflected Credit.
OrIENTAL ConsisTORY S. P. R. 8.
VALLEY oF CHicaco, Oct. 6, 1890.
Mz. A. F. WeLpon, City,

Dear Sir:—— At the Stated rendezvous of Oriental Consistory, 82°3. P. R. 8.,
of Chicago, held September 25, 1890, it was voted that the Commander-in-Chief be
requested to express to you, and through you to the individual members of the 2nd
Regiment Band, its appreciation of the manner in which the 2nd Regiment Band.
under your leadership, acquitted itself during the recent journey of this Consistory
to Cleveland, Ohio. We found you prompt and willing atall times to perform the
duties devolving upon you and the quality of your music, as well as its fine ex-
prpssion, was testified to by large numbers of the fraternity in whose midst we were
sojourning. We who were present experienced pleasure from the satisfactory
display of the musical accomplishments of the band, and congratulate you upon the
successful appearance youmade which reflected credit, not only upon yourselves bhut
upon the body which you accompanied. Sincerely Yours,

Geo. M. MouvTox, 33°

Commander-in-Chief.
Gin. W. BARNARD. 33°

Grand Sec. & K. of S.

Tel. 4360.

ATTEST:

TESTIMONIALS.

The Second Regiment Band.

HIS celebrated organization is the best
known and most successful Mili-
tary Band west of New York, it is

proposed by the present management to
make it the best in the country. The
entire Band numbers ninety first-class
professional musicians including soloists
and the following instruments, cornet,
clarinet, flute, oboe, bassoon, saxaphone,
French horn, euphonium, trombone and
contra tuba. The repertoire of the Band
is remarkably extensive and varied, ex-
tending from the grand music of Wagner
to the most popular airs of the day, also
many pieces written or arranged express-
ly for this organization and played by no
other Band in America. We have every
tacility for advertising the Band for cen-
certs, -entertainments, expositions, etc.
(lithographs 42 x 28 inches and photo-
graphsin ogk frames 68 x 48inches). The
best of vocal talent, humorist, ete.,, fur-
nished in connection with the Band.

Mr., Welden, Director, Composer and
Soloist.

A. . Weldon, band master of the fam-

ous Second Regiment Band of Chicago,
besides being a very able direetor and a
fine composer, is one of the best solo-
cornetists in the country. His band,
pumbering about sixty men, is the finest
in the west, and has many admirers
threughout the eastern states ¥here they
are often in demand.
A. F. Welden’s compositions are num-
erous and of great variety, from the song
and dance to grand selections for full
military band. In style he resembles D.
W. Reeves in a slight degree, but has
many criginal ideas of his own that he
works with great effect into all his
marches. Mr. Welden willin the near
future be one of the best known leaders
and composers in America, and the writer
predicts great success for himself and his
band. TLong may they wave.—The Musi-
sians’ Mouthpiece, March, 1891.

Second Regiment Band.
Chicago is Proud of it.

Of the many things Chicago is famous
for—and her people rightly feel proud of’
—is her Second Regiment Band. This
well known band has recently been reor-;
ganized by the famous musical director,!
A. F. Weldon, and to-day is the best:
equipped military band in America. This
celebrated band has a library of over
2,000 pieces of standard music, ranging
from the works of the old masters to the
most popular productions of the day-
Foremost among the special musical
artists is the widely known cornet soloist
and musical director, A. F. Weldon, who,
as a band organizer and military bamd
composer of march music, stands un-
rivaled.

Their concert at Central Music Hall,
February 6th, showed the band’s high
state of perfection. Chicago can now
boast of a military band second to none on
the continent. The citizens of this great
metropolis should see that their honor in
this line be maintained.—Chicago Times,

Sunday Feb. 8, 1891.
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| Qur Pianos and Orlgans Léad !

We are s;pecially prepared. to - supply llomes,
- Churches and Schools with Pianos and
Organs of Only best giad‘*s

I]ecker Bros., Knabe, Fisher & Sterling Plancs,

‘EstrY, STORY & CLARK,
Axp Crouct & WARREN ORGANS,

These are familjar names.  Your friends and
acquaintances have them. Why? Because -
they are the best. We import small
musical goouds and can glve you
the lowest jobbing prlces

HAMILTON S

o1 &93 Fifth Ave o Plttsburg

Telephone No. 413.

%GEO VAUGHN =l

*DEALER IN——
qudv@qve, Stoves, Hol Air Fyrnaces,
Tin qnd Granite Ware.

We carry a full line of Furnaces of every description, and guarantee them to give perfect satisfac-

tion. All kinds of Slate and Tin Roofing. ‘Sheet Iron Mill Work, Spouting and Job Work of every
description done on short notice. We.go to any point and do work be it ever'so far. Estimates furnished.

High-Grade Paints.

Mixed ready for use, durable, adhesive, indestructible, economical. We recommend these paints for

every description of exterior and interior painting. They are the most reliable in use, and for durability,

economy, uniformity and covering-properties are unequalled. Send for specimen card. Get our prices.

pddress GEO. VAUGHN, Youngstown, Ohio.

No. 420 West Federal- Street.

BLACKBURN’S ART STUDIO, 141-183 W, FEDERAL ST, YOUNGSTOWN, ]

All orders entrusted to us from any part of the country will receive prompt attention,

and work guaranteed.

Headquarters for the Finest Crayon and Pastel Portraits,

Elegant Frames.

- The Latest Noveltxes in Photography.

—DAVIS—

Datont lmproved Soring Dook Dlane Char

M Suitt-boi O and P G,

BOSTON, MASS.

PROPRIETORS AND MANUFACTURERS OF THE

or tall person.

,
b
n,.

B
fi=

‘]89S 9Y) JO OPIS I IB OuY

(PATENTED)

Lorﬁdon, Eng. New York Branch: 146 Fifth Avenue. k

Back slides up or down on standard to suit short

£q parendaa yoeq jo uonisod pue Sundg jo 18uang

Send for Catalogue of different styles and prices.

DAVIS CHAIR W'FG 00, - - Columbus, Obio
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Dana's Musica\ |ﬂS’[i’ﬁl'[B e

and Conservatory of Music,

WARREN, OHIO.

\; Gives instruction in all departments of Music, with
a thorough, ‘'systematic course of study, and a
faculty of the highest excellence and
efficiency. Established twen-
ty-two years.

|k

STANDARD WORKS!

~ Dana’s Practical Harmony _____.____. ___ .

..~ Dana’s Practical Thorough Bass_. ... 2.00
¢ "The Art of Fingering _—___Z____ ... 75.
 National School for Corneto— oo —__ 2.50
,- Progressive Swaies for Violin_-—. .——____ I1.00

. Address the Pubhshers,

‘Dar;a s - Musical - Ipstitute,
"WARREN, O. :

INVENTIONS.

 PATENTS FOR

R. W. Bishop,
Patent hawyer,

! Washington, D. C.
. BALTIC BUILDING. ’

!

O
(% A g‘%
A

T

Hnstmfheﬂfs Conshucted Mast Thorough and ‘[‘lmahle.

d. '(XT STEERE & 5@[«?%

Bullders of Church Organs,
SPR]NGF]ELD MASS.

] 100 Different Styles of Organs.

‘Organs. have re-

| been exhibited since

jeayddy uodp paysiuny suunuamqadg

Mason

L l}ranﬂ
Hamlin & Upiig

$22 to $1,200.
Mason & Hamlin

ceived Highest
Awards at all great.
world’s Exhibitions
at which they have

1867.

Pianos.

Send for Gatalogu%,

“The MASON & HAMLIN = - -
improved method of String- _
ing produces remarkable re-

finement -of tone and pheno-

menal capa’city, to stand in

tune

HT&

IO()

SIUIBS

Mason & Hamlin Organ & Pano (0

BOSTON NEW YORK CHICAGO

N SU BSCRIBE

_ FOR THE

ﬁmencaq Musica | Times

Only $1.50 per Year./
‘315' 00 Worth of Music for $L50.

Send for the Amerlcan Musmal Tlmes edition
-of Piano Studies, Solos, &c.

EMEMBER we publish all of the music con-
taired in the JOURNAL in a separate form,
allowing special discount to subscribers,

. If you don’t find the articles auvertised in the

. AMERICAN MusicaL TIMES in your own town,
send to the publisher and receive full informa-
tion with.special discounts.

P . .
. We are in position to give our subscribers very
low. prices on Pianos and Organs.

The American Musical Times,

Youngstown, Ohio.

' 65 budbury St

"WHITNEY'S Boston Water Motor

For Blowing Church Organs.

They are Perfectly Silent,
‘ and ‘
*IIIVA OIIVY AIOA ® 98}

Correspondence Sohmted.
F. . WHITNEXE Y
BOSTON,

‘Mass. )

..>I<

,“We glve special ‘attention to Mall Order
~ You can order by mail direct.
“eral stock in the State.

MAIL ORDERS

‘Write us for samples and prices.
‘We carry the largest gen— |

Nine stores

11‘1 one.

’I‘HE G. M. MCKEI:VEY & GO,

,Grreat Nme Dep%ll’tment Store

YoungstOWn 0 B

RN

Or gﬁns






